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Thoughts on
the Future

The 3rd European congress of Magic 
History and collecting took place in 
Vienna, Austria at the Natural History 
museum and was hosted by Magic Chris-
tian. Attendees enjoyed a number of very 
interesting lectures on a variety of subjects 
and while some were a bit far afield, all in 
all it was a great event.

The convention ended with a panel dis-
cussion featuring five prominent attendees. 
Ostensibly it was to be about who would 
host the next convention and how the 
group might attract some younger blood. 
Fergus Roy of Davenport fame offered to 
hold the next Congress in London and this 
was accepted so we can expect there to be 
a 4th European congress in 2011 and it will 
be by the Davenports. The second ques-
tion however caused quite a few audience 
queries and responses but I don't believe it 
was really addressed. To this end Conjuring 
Arts has a proposal and an announcement.

Clearly we believe that the study of the 
History of magic is very important and 
should be approached with the utmost 
sincerity. We also believe that the magic 
history community won't spontaneously at-
tract a new crop of young researchers and 
participants just because we need them. 
Something different has to be tried. We 
believe that the most serious and active 
members of this community should seek 
out a talented magician in the 20 to 30 
year old range and create a kind of master/
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There has appeared in our midst a young lady, 
hailing from the land of new religions and 
wooden nutmegs, professing to possess abnormal 
powers, in the form of some occult magnetic influ-
ence, enabling her to perform feats of strength out 
of all proportion to her physical development.
To say that this young lady has set the Thames on 
fire is a very mild way of putting it.
John Nevil Maskelyne
London
1891.

The young lady was Dixie Annie Jar-
rett Haygood from Milledgeville, Georgia. 
She was a small delicate woman, 31 years 
old, who performed under the stage name, 
Annie Abbott. She had begun performing 
her remarkable feats after having observed, 
for the first time, the originator of the 
Magnetic Girl act, Lulu Hurst, at the Opera 
House in Milledgeville on Tuesday, February 
17, 1885. Haygood carefully observed Hurst’s 
performance, its public impact, and the 
resulting steady income enjoyed by the 
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apprentice relationship. Once the 
younger magician has been found 
and it's been established that this 
person has the beginning kernal 
of an interest in our history the 
elder historian should advise and 
guide the new student. This could 
include helping the younger magi-
cian find topics of interest and 
also help them find the resources 
that already exist with which to 
do research. I think this would be 
an ongoing grooming and coach-
ing relationship. Once the young 
historian is ready, the elder could 
encourage the student to attend 
and participate in one of the 
several collector/history magic 
conventions.

It would also benefit the com-
munity if the conventions would 
systematically put aside an after-
noon session and break the talks 
down to 15 minute slots that would 
be reserved for first time speakers 
from this group of younger ap-
prentice historians.

To get the ball rolling Conjur-
ing Arts is happy to announce the 
creation of a History Research 
Fellowship. Although it will be 
awarded, it's not a prize in the 
typical sense. Conjuring Arts will 
identify a number of potential can-
didates each year and one will be 
selected to be encouraged, taught 
and coached so that this person 
can become a contributing part 
of our magic history/collecting 
community. This fellowship will 
include special access to Conjuring 
Arts' research facility and online 

materials. As well it will include 
hands on advising as to subject and 
methodology of research. Finally 
it will also pay for the expenses 
to travel to and attend one of the 
conventions. If it's appropriate this 
fellow will also be encouraged to 
deliver a paper at that convention.

Our hope in establishing this 
fellowship is that others will follow 
suite and actively seek out younger 
magicians that through teach-
ing and coaching will become the 
historians of the future.

Annie Abbott review cont...  
sixteen-year-old Hurst since early 
1884. She experimented and prac-
ticed in private, finally mounting 
the stage on March 12, 1885, to give 
her first public performance.

But who was Annie Abbott, 
then Annie May Abbott and then 
again, another Annie Abbott, after 
the first had apparently vanished 
from the stage? Georgia histori-
ans, Susan and Hugh Harrington, 
through remarkable diligence and 
tenacity, have now written the first 
biography of Dixie Haygood. In 
the course of their extensive multi-
year research, the authors have 
now found the illusive answers 
about the various Annie Abbotts 
-- even to their tracking down the 
unmarked graves of Haygood, and 
her later competitor, Annie May 
Abbott. The Harringtons are the 

first to clearly identify Annie May 
Abbot as Matilda (Tillie) Tatro.

 The Haygood story is a 
marvelously entangled tale of 
multiple marriages, estrangements, 
money, jewels and interchangeable 
husbands, a story that includes Eu-
rope as well as America. The Har-
ringtons, for the first time, have 
clarified and sorted out just who 
were the other Annie Abbotts, 
along with identifying who were 
the managers/husbands involved. 
They provide a chart in an appen-
dix that is helpful in clarifying the 
names and many relationships.

Richard N. Abbey managed 
and later married the original An-
nie Abbott (Haygood), and along 
with his brother, Theodore H. Ab-
bey, also managed Tillie Tatro. The 
two Abbey brothers combined to 
manage the Annie Abbott Act with 
different women for almost thirty 
years and certainly contributed 
materially, along with the perform-
ers, to the sustained success of the 
act. The Harringtons have finally 
cleared up the long confusion of 
which Abbey was managing and 
marrying which Abbott.

Dixie Haygood hadn’t been 
the only woman sitting in Hurst’s 
many audiences who, with some 
private practice, came to duplicate 
some of the original Georgia Won-
der’s remarkable feats, but she was 
far and away the most successful 
-- though at the end, as the Har-
ringtons sympathetically describe, 
Haygood was left with nothing. 

Lulu Hurst had abruptly quit 
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her stage career in 1885, a few 
weeks after Haygood’s first steps 
onto the stage, after having made 
the modern equivalent of a million 
dollars in two years, and never 
looked back. With Hurst gone, 
Annie Abbott had the Magnetic 
world largely to herself.

The resistance act is well 
known in conjuring history includ-
ing the techniques of performing 
it. However, in their book, the 
Harringtons have focused on the 
difficult off-stage life of Dixie 
Haygood, coupled with the public 
perception of her as a woman of 
unexplained powers -- even in 
the face of extensive newspaper 
articles that claimed to expose, to 
“de-magnetize” Annie Abbott. The 
authors add to the charm of their 
story as they leave the reader to 
speculate on the events described 
and whether, at least in some 
circumstances, something beyond 
mere tricks was in play. Certainly, 
some of the Abbott performances 
described in the book cannot 
be explained by the usual tech-
niques of leverage -- particularly 
the cases in which Annie Abbott 
heals illnesses with only a touch of 
her fingers. No one, prior to the 
Harringtons’ investigations, had 
discovered such stories.

But even then, frequent expo-
sures , accurate or not, tended to 
erode the public interest in the 

Annie Abbott act which forced 
Haygood to move on as, e.g., with 
the disastrous exposure of the act 
that appeared in the London Star, 
November 17, 1891, which forced 
Haygood to leave for a tour on the 
Continent.

As responsible historians, the 
Harringtons have scrupulously an-
notated their text which allows the 
serious reader to seek out the data 
for themselves. The authors have 
clearly found new materials, and, 
remarkably, Annie Abbott’s per-
sonal autograph book and photo 
album that allowed them, with 
admirable detective work, to clarify 
many previously confusing ele-
ments in the Annie Abbott story.

And in the end, the Har-
ringtons, as with all who have 
written on the Magnetic Girls, 
do not answer the basic question 
of “Where did the act first come 
from?” Clearly, Haygood herself 
had learned from first watching 
Lulu Hurst. And though most of 
the early Magnetic Girls all came 
from Georgia, no book or pam-
phlet has ever been found there 
that describes such an act that 
might have been the basic source, 
or, until Hurst, no early performer 
demonstrating the act had ap-
peared in Georgia, or elsewhere. 
Until other data might be found, 
the only conclusion must be 
that fifteen-year-old Lulu Hurst 
accidently stumbled onto the 
resistance techniques, and her own 
imagination and that of her father, 
took it from there -- followed by 
others as Dixie Haygood who 
added to the original collection of 
stunts. 

Dixie Haygood, the remark-
able woman who in Maskelyne’s 
metaphor ignited the Thames, 
has fortunately been rescued from 
obscurity as a result of the inten-
sive research of Susan and Hugh 
Harrington.

The book is strongly recom-
mended as a valuable contribution 
both to the history of Georgia and 
to the conjuring arts.

Randini
The Man Who 

Helped Houdini 

by Ann Beedham

Reviewed by William Kalush

Published by Yourbooks.co.uk.
236 pp. coated stock with 16 

pages in full color. Perfect bound 
in soft graphic wraps. Profusely 
illustrated with photographs 
throughout and with end notes 
and an index.

Sometimes history’s course 
gets diffracted by the least likely 
of figures. Randolph O. Douglas 
was born in Sheffield England in 
1895. The son of a talented silver-
smith the young Randolph took 
an early interest in magic with a 
special focus on the escape arts. 
Luckily for the boy Douglas had 
numerous opportunities to see 
the incomparable Houdini at his 
local theater. Over the years the 
talented young man would create 
and draw all sorts of new ideas and 
creations and as he fancied himself 
a performer he would also do these 
sorts of escapes.

Overtime the young man man-
aged to become acquainted and 
then a friend and confidant of his 
ultimate hero, Houdini.

For years before Houdini’s 
relationship with Douglas, Hou-
dini pioneered the use of outdoor 
spectacle to create interest in his 
paid vaudeville shows. His first big 
outdoor spectacle was leaping into 
the Detroit River in November 
of 1906. As wonderful as the cold 
weather, death-defying escape was 
it still lacked one great and crucial 
element. Houdini was hidden 
below the water when the escape 
actually took place. This would 
be true until the young Randini 
shared something very wonderful 
with the master.
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Something 
From 

Nothing
David Charvet

The value of the Conjuring 
Arts Research Center and Ask 
Alexander database were never 
proven greater to me than while 
writing my most recent book, Ade 
Duval – Silken Sorcerer.

Having previously written 
five in-depth biographies of 
magicians over the past 25 years, 
most of these projects allowed 
me access to large amounts of 
first-hand material to aid in the 
telling of those stories. In the 
case of Duval, it was the exact 
opposite. Nothing had surfaced 
in the way of personal scrapbooks 
or notes that would shed light on 
his remarkable life and career. I 
attribute this to Duval having died 
relatively young (66) and his wife 
having predeceased him, leaving 
no children. His death occurred 
46 years ago, so any first-hand 
personal material that might have 
initially survived, has been lost 
over the ensuing years. Fortunately, 
Alexander was there to help me.

Typing “Ade Duval” into my 
laptop brought forth 1,975 pages of 
references within 424 documents 
in the collection. I read every 
one. While doing so, I started 
a notebook with one page for 
each year of Duval’s life. From 
the nearly 2,000 pages found 
with Ask Alexander, I was able to 
construct a handwritten timeline 
of Duval’s life from 1918 to 1965. 
Using the “collections” feature on 
the website I gathered specific 
pages from the database and then 
had the group e-mailed to me. 
After printing them out, these 
pages were inserted into a large, 
three-ring binder that became 
my personal Duval scrapbook. 

Although Houdini and his 
wife Bess would visit the Douglas 
family many times over the years 
during one momentous occa-
sion Houdini’s visit to the young 
magician, now known as Randini, 
would literally turn the concept of 
magic publicity upside down.

After a pleasant meal with the 
family Randini invited Houdini 
to his attic bedroom. Here he 
asked the escape grand master to 
strap him into a strait Jacket, a 
feat Houdini had pioneered nearly 
20 years prior. After Randini was 
secure he had rope tied around his 
feet and Houdini and Randini’s 
mother threw the other end of the 
rope over a beam above and hoist-
ed the man into the air upside-
down. In this position Randini 
demonstrated the first dangling 
straitjacket release. Houdini would 
head back to the US and before 
too long this new take on an old 
escape became is greatest iconic 
image.

Of course this is just one of 

many fascinating stories about 
Randolph Douglas. Ms. Beedham 
has done a remarkable job re-
searching the full life of this multi-
faceted and talented man. Ms. 
Beedham’s style has a tendency 
to put you inside the characters’ 
heads. Some may find this discon-
certing but her prose flows well 
and makes for a lively and pleas-
ant read. The point should also be 
made that Ms. Beedham does an 
excellent job of explaining how 
the magic she describes looks. It’s 
quite common for non magicians 
to make naive and glaring errors in 
their descriptions and in the lan-
guage they use. Ms. Beedham does 
a far better job of this than many 
others and this is no trivial task.

Ms. Beedham’s book on Ran-
dolph Douglas presents a wealth of 
new research that is well written 
and profusely illustrated. 

Recommended.
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	 Cacoëthes Scribendi 
A Bibliography of Edgar G. Heyl – December 1933 to June 1983

What follows is the final installment of Edgar Heyl’s personally written bibliography.  
It should be noted that this list encompases only his magic related articles. 

[154] Edgar Heyl - Catalogue No. 79. Conjuring. Baltimore, [February 1966]. [6] pp., 4to.

[155] Edgar Heyl - “The Open Court Articles,” The Linking Ring 46 (February 1966), 23-24, 46 Studies in Con-		
	 juring Literature series.

[156] Edgar Heyl - “More Robert-Houdln Memoirs,” The Linking Ring 46 (March 1966), 28-30, 56-57 Studies in 		
	 Conjuring Literature series.

[157] Edgar Heyl - “Not in Hall or Heyl,” The Linking Ring 46 (April 1966), 28-30 Studies in Conjuring Litera-		
	 ture series.

[158] Edgar Heyl - “How To Be a Cheap Connoisseur,’ The Linking Ring 46 (May 1966), 40-42 Studies in Conjur-		
	 ing Literature series

[159] Edgar Heyl - “Counterstamped Coins,” The Journal of Necromantic Numismatics 1 (May 1966), illus.

[160] Edgar Heyl - “Conjuring Tricks In 16th and 17th Century England,” The Linking Ring 46 (June 1966), 33-36, 	
	 63-64 Studies in Conjuring Literature series.

[161] Edgar Heyl - Catalogue No. 82. Conjuring. Baltimore, [September 1966]. [6] pp., 4to.

[162] Edgar Heyl - “Plays by American Conjurers,” The Linking Ring 46 (July 1966), 26-28, 44; 46 (August 1966), 		
	 21-23, 31; 46 (September 1966), 27-28, 69 Studies in Conjuring Literature series.

[163] Edgar Heyl - “Answers Wanted,” The Journal of Necromantic Numismatics 1 (September 1966).

[164] Edgar Heyl - Catalogue No. 84. Conjuring. Baltimore, n.d. [8] pp., 4to.

[165] Edgar Heyl - “The Soul’s Master,” The Linking Ring 46 (October 1966), 29-31; 46 (November 1966), 32-34, 		
	 51 Studies in Conjuring Literature series.

[166] Edgar Heyl - “Here, There, and Everywhere,” The Linking Ring 46 (December 1966), 45-47, 62-63; 47 		
	 (January 1967), 25-27, 42-43 Studies in Conjuring Literature series.

[167] Edgar Heyl - “Dantini,” The Journal of Necromantic Numismatics 2 (January 1967).

Using Alexander as an index for 
my own paper files of The Sphinx 
and Genii proved invaluable. After 
locating a photograph of Duval 
from The Sphinx online, I could 
then go to my hard copy of the 
particular magazine and scan it 
for inclusion in the book. Without 
Alexander, finding a photo from 
among 52 years of Sphinx files 
would consume hours, if not 
days. Alexander did it in seconds. 
I also found that by taking the 
information from Alexander and 
combining it with the data on 
other sites such as www.ancestry.
com and www.newspaperarchive.

com I was able to discover things 
that would have been impossible 
only a few years ago. For instance, 
Ade Duval’s early performing 
partner was Andy Blaeser. In 
an article from The Sphinx I 
found that Ade and Andy were 
classmates. That gave me a clue to 
his age. After Andy left the “Duval 
Brothers” act in 1927, all record 
of him in the magic press ended. 
Taking the information gathered 
from Alexander and entering it in 
the Ancestry.com search engine, 
I found that Andy Blaeser lived 
out his life in Chicago and died in 
1988, at age 90. I can now even tell 

you his Social Security number (as 
I can Ade’s.)

The most amazing thing is that 
with Ask Alexander I was able 
to research and write the entire 
book in less than a year. Without 
Alexander, I estimate that the 
research alone would have taken 
five years, and I’m sure much 
would have been missed in the 
process. I truly value the efforts 
of Conjuring Arts every day. For a 
writer of magic lore, the resource 
is invaluable.   
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[168] Edgar Heyl - Catalogue No. 95. Conjuring. Baltimore, [February 1967]. [6] pp., 4to.

[169] Edgar Heyl - “Corona,” The Linking Ring 47(February 1967), 28-30, 45; 47 (March 1967), 36-38, 52-53 
	 Studies In Conjuring Literature series.

[170] Edgar Heyl - “A Short Title Listing of the Pieces In My Collection,” The Journal of Necromantic Numismatics 	
	 2 (April 1967).

[171] Edgar Heyl - Catalogue No. 97. [A Modest Collection of Scarce And Rare Books]. Baltimore, [April B67]. 		
	 [8] pp., illus., 4to.

[172] Edgar Heyl - “More Nonentities,” The Magic Cauldron (No. 23 April 1967), 101.

[173] Edgar Heyl - “The Magic Powers of Cagliostro,” The Linking Ring 47 (April 1967), 31-32; 47 (May 1967), 30-		
	 31 Studies in Conjuring Literature series.

[174] Edgar Heyl - “Laying a Ghost,” The Magic Cauldron (No. 24 June 1967), 105.

[175] Edgar Heyl - “Magicians’ Mirror Cards,” TAMS Journal 7 (June 1967), 91-94, illus. I also had this made as 		
	 an offprint with an added short paragraph on the last page indicating the source.

[176] Edgar Heyl - “Houdini’s Three Plays,” The Linking Ring 47 (June 1967), 26-28, 47; 47 (July 1967), 19-20, 		
	 33; 47 (August 1967), 24-25, 35 Studies in Conjuring Literature series.

[177] Edgar Heyl - “Notes On A Few Little Known Tokens,” The Journal of Necromantic Numismatics 2 (July 1967).

[178] Edgar Heyl - Catalogue No. 99. Conjuring. Baltimore, [August 1967] [6] pp., 4to.

[179] Edgar Heyl - “A Contemporary View Of The Chess Player,” The Linking Ring 47 (September 1967), 28-30, 		
	 48-50 Studies in Conjuring Literature series.

[180] [Edgar Heyl] - “Edgar Heyl, Bookman,” The Linking Ring 47 (October 1967), 30-31. Provided in connection 
 	 with a photo of me on the front cover.

[181] Edgar Heyl - “More Magic Plays,” The Linking Ring 47 (October 1967), 31-32; 47 (November 1967), 51-52 		
	 Studies In Conjuring Literature series.

[182] Edgar Heyl - Catalogue No. 102. Conjuring. Baltimore, [November 1967]. [6] pp., 4to. This was my last 		
	 conjuring catalogue.

[183] Edgar Heyl - “The S. S. Adams Palming Coins,” The Journal of Necromantic Numismatics 3 (January 1968).

[184] Edgar Heyl - “[more on the Usher tokens],” The Journal of Necromantic Numismatics 3 (April 1968).

[185] Edgar Heyl - “Magic and the Movies,” The Linking Ring 48 (May 1968) 29-31, 87-88 Studies in Conjuring 		
	 Literature series.

[186] Edgar Heyl - “Rarities,” in Magic, Inc. Book Catalogue, Chicago, June 1968, 87-89.

[187] Edgar Heyl - “Cacoëthes Scribendi,” The Magic Cauldron (No. 29 October 1968), 123-126.

[188] Edgar Heyl - “Show Announcements You Did Not See In Your Newspapers,” The Magic Cauldron (No. 32 		
	 June 1969), 138.

[189] Edgar Heyl - “Addenda To A Book You Haven’t Bought Yet,” The Journal of Necromantic Numismatics 4 		
	 (October 1969).

[190] Edgar Heyl and F. William Kuethe, Jr. - “The Martinka Magic Tokens,” TAMS Journal 9 (October 		
	 1969),142-148, illus.

[191] Edgar Heyl - “The Samuel Hart & Co. Tokens,” TAMS Journal 10 (February 1970), 4-9, illus.

[192] Edgar Heyl - “The Boy’s Own Book and Its Successors,” American Book Collector 20 (February 1970), 18-20.

[193] Edgar Heyl - “First Showing,” The Journal of Necromantic Numismatics 5 (No. 2 April 1970), illus.
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[194] Edgar Heyl, translator - “Robert Houdin,” The Journal of Necromantic Numismatics 5 (No. 2 April 1970).

[195] Edgar Heyl - “The First Magicians’ Medal,” TAMS Journal 10 (April 1970), 35-39, illus. I won the Segel 		
	 Gold Literary Medal for this paper.

[196] Edgar Heyl - “First Showing, French Tokens,” The Journal of Necromantic Numismatics 5 (No. 3 July 1970), illus.

[197] Edgar Heyl - “First Showing, American Tokens,” The Journal of Necromantic Numismatics 5 (No. 3 July 1970), illus.

[198] Edgar Heyl - “First Showing, American Tokens,” The Journal of Necromantic Numismatics 5 (No. 4 October 		
	 1970), illus.

[199] Edgar Heyl - “First Showing, Japanese Tokens,” The Journal of Necromantic Numismatics 5 (No. 4 October 		
	 1970), illus.

[200] Edgar Heyl - “Index,” The Journal of Necromantic Numismatics (January 1971), [8] pp.

[201] Edgar Heyl - “Show Announcements You Did Not See In Your Newspapers,” The Magic Cauldron (No. 40 		
	 June 1971), 173.

[202] [Edgar Heyl] - [Catalogue 124. The Cardboard Court. Baltimore, June 1971]. Self wrappers, covers illus., 		
	 [1], 2-11,[1] pp., illus.

[203] Edgar Heyl - “Some Rare Magicians’ Tokens and Medals. Series #1, Bulson,” TAMS Journal ll (October 		
	 1971), 192, illus.

[204] Edgar Heyl - “Some Recent Acquisitions,” The Journal of Necromantic Numismatics 6 (No. 1 October 1971), illus.

[205] Edgar Heyl - “Some Rare Magicians1 Tokens and Medals. Series #2, Herr Alexander,” TAMS Journal 11 		
	 (December 1971), 238, illus.

[206] Edgar Heyl - “Some Rare Magicians’ Tokens and Medals. Series #3, Thayer Manufacturing Co.,” TAMS 		
	 Journal 12 (February 1972), 21, illus.

[207] Edgar Heyl - “Some Rare Magicians’ Tokens and Medals. Series #4, Leon Herrmann,” TAMS Journal 12 		
	 (June 1972), 118, illus.

[208] Edgar Heyl - “Two Great Rarities,” The Journal of Necromantic Numismatics 7 (October 1972).

[209] Edgar Heyl - “The None Such Mindreader,” The Magic Cauldron (No. 45 October 1972), 192-193.

[210] Edgar Heyl - “Two Miniature Magic Books,” The Magic Cauldron (No. 46 December 1972), 197-198.

[211] Edgar Heyl - “Lund Uncovered,” The Magic Cauldron (No. 48 June 1973), 204-205.

[212] Edgar Heyl - “The Quel Mirror Card,” The Journal of Necromantic Numismatics 8 (October 1973), illus.

[213] Edgar Heyl - “Addenda to Findlay,” The Magic Cauldron (No. 49 October 1973), 208-210; (No. 50 December 	
	 1973), 212.

[214] Edgar Heyl - “Rarities,” in Frances Marshall, comp. by, The Magic Bookman, A Compilation of Articles 		
	 and Short Subjects Written by Various Famous Bookmen. Chicago, 1974, 25-27. A reprint of the article 		
	 used in Magic Inc., Book Catalogue, Chicago, 1968.

[215] Edgar Heyl - “A Survey of Conjuring Books,” The Linking Ring 56 (No. 7 July 1976), 37-39, 45; 56 (No. 8 		
	 August 1976), 35-38, 140-143; 56 (No. 9 September 1976), 53-54, 116 147-149; 56 (No. 10 October 		
	 1976), 49-51, 60. This paper won me the award for the best article published in the magazine in 1976.

[216] Edgar Heyl - “The Demons Annuals,” reprinted in F. William Kuethe, Jr. - “The Demon’s Annuals,” Magi-		
	 col 56 (August 1980), 2-4.

[217] Edgar G. Heyl and Somerset R. Waters, Jr. - “The Turn of a Card,” The New Pentagram 13 (No. 6 August 		
	 1983). This originally appeared in The Sphinx - see entry under 1940.
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Willard: A Life Under Canvas
Here is the untold true story of the Willard family and the four men who toured 

rural America as Willard the Wizard. Besides scouring old magazines, newspapers, 
letters, scrapbooks and photographs, author David Charvet had the full cooperation 
of Eugene, Madeline and Frances Willard who grew up backstage on the Willard 
the Wizard show. Here is the ultimate behind-the-scenes story of a traveling tent 
show as told by those who lived it. Willard – A Life Under Canvas is number 14 in 
our series of Magical Pro-Files. It contains 370 pages with 276 photographs and be-
cause the entire book is printed in two colors, many of the photos appear in duotone, 
giving them the feel of a hot, dusty tent show. Eight pages of full color show Harry 
Willard in action along with some beautiful portraits of his well-worn apparatus.This 
edition is limited to 1,000 hand-numbered copies. Price $85 plus $5 postage.

DELUXE EDITION features a tipped-in, hand-tinted portrait of Harry Willard 
along with an extra page with a color photograph of Eugene, Madeline and Frances 
Willard. Each of them, along with the author David Charvet, has signed this page. 
The book is housed in a matching slipcase stamped in two colors. Only 150 copies of 
this hand-numbered, deluxe edition have been produced. Price: $195 plus $5 postage. 
Available from Mike Caveney’s Magic Words at www.mcmagicwords.com.


